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Music is a universal language. Or so musicians like to claim. “With music,” they’ll say, “you can
communicate across cultural and linguistic boundaries in ways that you can’t with ordinary languages like
English or French.” On one level, this statement is obviously true. You don’t have to speak French to enjoy
a piece of music written by the French composer Claude Debussy. That depends on what you
mean by “universal” and what you mean by “language.”

Every human culture has music, just as each has language. So it’s true that music is a universal feature
of the human experience. At the same time, both music and language systems vary widely from culture to
culture. Nevertheless, no matter how strange a foreign musical system may seem, studies show that people
are pretty good at detecting the emotions conveyed in unfamiliar forms of music — that is, at least the two
basic emotions of happiness and sadness. For example, higher pitch, more variations in pitch
and rhythm, and faster tempo convey happiness, while the opposite conveys sadness.

Perhaps, then, we are born with a musical sense. But language also has melody, which linguists call
prosody. Exactly these same features — pitch, rhythm, and tempo — are used to convey emotion in speech
in a way that appears to be universal across languages. Listen in on a conversation in French or Japanese
or some other language you don’t speak. You won’t understand the content, but you will understand the
shifting emotional states of the speakers. She’s upset, and he’s getting defensive. Now she’s really angry,
and he’s backing off. He pleads with her, but she isn’t convinced... . We understand this exchange in a foreign
language because we know what it sounds like in our own language. Likewise, when we listen to a piece of
music, either from our culture or from another, we recognize emotion on the basis of melodic features that
mirror universal prosodic features. 3

But is music a kind of language? Again, we have to define our terms. Biologists talk about the
“language of bees,” which is a way to tell fellow bees about the location of a new source of food. People talk
about the “language of flowers,” through which they can express their intentions. “Red roses mean ... Pink

4

carnations mean ... White lilies mean ...” And then there’s “body language.” By this we mean the
gestures, movements, and facial expressions we use to convey emotions, social status, and so on. Although
we often use body language when we speak, linguists don’t consider it a true form of language. Instead, it’s
a communication system, just as are the so-called languages of bees and flowers.

By definition, language is a communication system consisting of a set of meaningful symbols (words)
and a set of rules (syntax) for combining those symbols into larger meaningful units (sentences). While
many species have communication systems, none of these counts as language because they lack one or the
other component. The alarm and food calls of many species consist of a set of meaningful symbols, but they
don’t combine those symbols productively according to rules. Likewise, bird song and whale song have
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rules for combining elements, but these elements aren’t meaningful symbols. Only the song as a whole has
(7).

Like language, music has syntax — rules for ordering elements, such as notes, chords, and intervals, into
complex structures. ©) Rather, it’s the larger structure — the melody — that conveys emotional
meaning. And it does that by mirroring the prosody of speech.

Since music and language share features in common, it’s not surprising that many of the brain areas that
process language also process music. We tend to think that specific areas of the brain are tied
exclusively to specific functions, but any complex behavior, whether language or music or driving a car, will
recruit contributions from many different brain areas.

Music certainly isn’t a universal language in the sense that you could use it to express any thought to
any person on the planet. But music does have the power to evoke basic feelings at the core of the shared
human experience. It not only crosses cultures, but it also reaches deep into our evolutionary past. And

in that sense, music truly is a universal language.

(1) ZEFT (1)~ (6)ICANDDIZ I b bl 72 LA LL T Da)~h)&ZD—>F 2\, v—273—hD(1)~(6)IZEDFLT
ev—r8 L, 2L, LRGSR W TR0,
a) But is music really a universal language?
b) But is the opposite true, that is, is language a universal music?
c) But this doesn’t mean that music is language.
d) In this sense, music really is a universal system for communicating emotion.
e) Specific features of music contribute to the expression of these emotions.
f) We, including scientists, often use “language” to mean “communication system.”

g) We usually do not define “language” as “communication.”

h) Yet none of these elements has significance on its own.
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Music is a universal language.
EHRITE BRI S FETHD,
Or so musicians like to claim.
DO, TALBISE RFZII TR DLz Te,
“With music,” they’ll say, “you can communicate across cultural and linguistic boundaries in ways that you
can’t with ordinary languages like English or French.”
BebITED, [HEREMIZLT, HFRLT T ABRD LI MEHE 55l T TERWIDARITIET, UL SRR E
Faz Tata=r—1ar TEHD7E, |
On one level, this statement is obviously true.
O ILT, ZOREFIFPALNITIELLY,
You don’t have to speak French to enjoy a piece of music written by the French composer Claude Debussy.
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0)
That depends on what you mean by “universal” and what you mean by “language.”
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(a) But is music really a universal language?

EIFE RLITEREIEBSEENADDIZAIM?

<EZEE>
Every human culture has music, just as each has language.
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So it’s true that music is a universal feature of the human experience.
25, BN OREEROEE LR B AR > TODEVIDITIELL,
At the same time, both music and language systems vary widely from culture to culture.
[FIRFIC, AL FBOWRIL, SULICE - TIHF IR D,
Nevertheless, no matter how strange a foreign musical system may seem, studies show that people are pretty
good at detecting the emotions conveyed in unfamiliar forms of music — that is, at least the two basic
emotions of happiness and sadness.
ZHUTHD DL SE D FEARNE AIRTED > THLINTE DI TH, A& ZHE R0 EREAD
FIARZA DN TV DHLEDRENE , T 7b b, D7 Th2 oD HEARENE ThoEmEEL A, 2 ROTFHON
HEHIZEFTHD,

@)
For example, higher pitch, more variations in pitch and rhythm, and faster tempo convey happiness, while
the opposite conveys sadness.
BIZIT, EOE YT By FRURLOELDO S, L TI@EdERT VR, 250 -72b O, EERERZ D, —
75\ B DB, IR AEIRA D,

(2) DEEEIE?
(e) T,
(e) Specific features of music contribute to the expression of these emotions.

[FEENFO—EDRHIT. IOLERIBORBTO—EELOTINS, |

ZEADA¥IE?

FEO—EDFEMFHIZIEVNIDIE, ROXTWVSECADIEYF EvFEIXLDEL. BWTURIDT
L. BrAEHTLND,

[CREDRBERBOTICESTVD. HAWIE, —HELO TS HAHAWNE, BERLTWSIEESIRESE B
AETINLDRRIBILIFEIXICHE2DDRIEIEREELADRIFIZIET DT, (EobYN\TBET,

<EZE%E>

Perhaps, then, we are born with a musical sense.

LI THHRBIE, BELIFZHITF YRR 2R > TERHICH > TEEN TDLDOTH A,

But language also has melody, which linguists call prosody.

LinL, BifbART 4 —ZFfo TR, TUEEHFETDIL, 7Y 7 — (#f) LIFA TS,

Exactly these same features — pitch, rhythm, and tempo — are used to convey emotion in speech in a way

that appears to be universal across languages.

FSIZ, 2O (FRE) FIL (EFENFO)EYTF VAL TUREWVST R, SRbME#E 2 TEEIIZRAH00
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Listen in on a conversation in French or Japanese or some other language you don’t speak.
T TR HAGEE, HOVNIHRTE R EESIRAVMID FREIC BT A RFE THE B2 TTAHR LD,
You won’t understand the content, but you will understand the shifting emotional states of the speakers.
BDIRTAINEZTDONLIRNESD | L LEEE ORRIEIREBIHERE 32D B TE 51259,
She’s upset, and he’s getting defensive.
(B2 D) P EIFTENTOD L, TN EVIL>TODDTE,
Now she’s really angry, and he’s backing off.
Flo W LITIARLGIZRESTODL, AT T2 EL TNDHTEAD,
He pleads with her, but she isn’t convinced... .
BN AAANTHZ TR TODD, AT EANIOELR, || 7R
We understand this exchange in a foreign language because we know what it sounds like in our own
language.
FAIZHITH A DS FHEICE N TIHL (B A D) ZBERE DISITEE I >TODHO T AMERRICE N THIIL
T AL A BB TEH DT,
Likewise, when we listen to a piece of music, either from our culture or from another, we recognize emotion
on the basis of melodic features that mirror universal prosodic features.
[FIERIZ, DD ZRE<LE, TN H G OUEDSD THAHIEMDULDE D THAHD &b | Bk YRR AR 2 SOk
T AT 4 —DRFMEAHBARILI | EAF 2 BT 2D T D,
©

(B)ZABZEAIE.
d) In this sense, music really is a universal system for communicating emotion.

CHOEKRTIE, FREFSICRIBFLEIGAD-ODEBIGL AT LEEZA S, |

BEZEBHFE?

COEEIE. BELEELHEEBMELLSILOEF > TV AN T MoV EETE MOV ERTL. BN L
TOAATA—HET, BRIFERAOND ICLEBRIZEETYT . (3) DRIXITEE, [FEERFLEADIER
NTWAD T, FIXDEWMEZ (RICABZRADRFTIHRARNSIE) ELT, (3)DAD, DFEY. () DATX=(3) 1
EWVDSIE,

<EmEE>
But is music a kind of language?  Again, we have to define our terms.

b, BHEOTKYIIEFEO FEROES I N2 HO, RIBIIHEOERE LT ban,
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(A)DEZIE?
f) We, including scientists, often use “language” to mean “communication system.”

=Bl AEDARFEELED T, KIEFEIED32 27— a3V VAT LIDEKRTES,

HBEZEEAD?
AIXTIABEOEERELETNIELSENIEE>TIVD, TORHEEIINEEINDLELSHICEEXThM S,

ERELTLAEXIE. BIREROFTHE(RD2D,

(@) [ETFAF=BE VW TVDBE . TEBINIEEOSa=r—av [ERELEZYULAL, 1EHY . TEELEZ LT
BN EES>TWADIZ TERLIZYLEWN [ EES>TIHWFELD T X,

OIFITEFREELIE. TEIFOZ2=7—230 DI L1 EBRTEY | RITHETNFOEFBIDFIZSFEL DA D,

10F AR REEDREREZEVTU RO EZRA VL,

COHREREORRBGZEVOEEDIVIE., HERKRIFEINZITLE,

BIRBDEXE ., KEZRITEHFEER > TS,

FEFEVNEILHFERDTT. TN TEDRFIZELALDTY,

HIRDOXERIET LS EELTAFARY (CHFE. EfFOTIL) HIROXEALBVNEAFHARYER A, D5
BIEIFEREBYET,

Biologists talk about the “language of bees,” which is a way to tell fellow bees about the location of a new source
of food.
AEWZEE L INFOEFR] ZiEEICT 5, THUIHHDOAFITH LW OREFH 245 1 2OHETH D,
People talk about the “language of flowers,” through which they can express their intentions.
AxiE, HMEOZ LiF) bEFEICT 5, €0 = by T FBZASGOEEZBAD LWV IDTH D,
“Red roses mean ... Pink carnations mean ... White lilies mean ...”

[FROANZEZINL IS LI EREKRL, B 700 —3—2 a A3 Ltz R L, A2 i3
ML L EDZERT 5] LI bDTH S,
And then there’s “body language.”
Z LT, KkIZ THEKRFFH b5,
By this we mean the gestures, movements, and facial expressions we use to convey emotions, social status,
and so on.
ZDOHFEIZ Lo T, R bR EIERCH BRI EX R DT DITE S IR Y | #hE, BHORBEOZ L2 E
USSR
Although we often use body language when we speak, linguists don’t consider it a true form of language.
AT BGETHE, R HITHIRY S5z K<Y T L SFEITTNEEFH D 1 DOIE LWEX L TE
RRNHEDTH D,
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Instead, it's a communication system, just as are the so-called languages of bees and flowers.
ZORDVIC, TNFTHOTEREFELOTH L, bro &, Wbwwd IhFRft) o= bAREFRUE
IRIZE W T,

<EREE>

By definition, language is a communication system consisting of a set of meaningful symbols (words) and
a set of rules (syntax) for combining those symbols into larger meaningful units (sentences).
ERICEY, SeELITMORLS (BIAITH) & —MoMAl (FIITHH 16, ThbHDRFE &
WRERERODHLHEA (BIZIF) CELO TV DDAl a=r—2a v OEREFTI>DOTHD,
While many species have communication systems, none of these counts as language because they lack one
or the other component.
ZLOMIIZ LTI 2= =2 a UV AT AEF>TEWNDR, 2HLEboolnt, 1505650
3, EDPDOEERZ RN TN DL TEDIZFHLITHRINRNDTH D,
The alarm and food calls of many species consist of a set of meaningful symbols, but they don’t combine

those symbols productively according to rules.

% < ORPFET 2EHO T2 DML RE O 72D DULNT, I —FOERD H DR 50 B> T
B8, BANZHE - TEPERICZ 5 LIZRRZZMAGDE TV LR TII RO TH 5,

Likewise, bird song and whale song have rules for combining elements, but these elements aren’t meaningful

symbols.

FIRRIC, BOHL7 V7 Db EF2MAGDELBAZR > TEWD2, 29 LIZERETEROH D75
TERVDTH D,

Only the song as a whole has ( 77 ).

FLEVOHLIHIZTR, (7 ) ZROOTH D,

(7) OfFEZEIE? meaning B
Only the song as a whole has meaning. FEFEFYDHAIWMZITH, EXREHEODDTHD,

-ESLT?
LEAMHRMICHEEZOEEKRER. AXHOBEIEED BUtTHREIRE) M. ZFH 6 [hHc1
FT, TOHRTRELLGDFAZEI L, T, REZBKRT 5 &, ERlE TOXARISER.
EEDEREBELTHE D,
BB L(F. BB ERAINLL D, BB EHAADOETERDOHDEMITHE D]
EBMOI CANEIZI 27— a0 TEHHAIN, LEDFEED 1 DERNTVENLEZEFEALLY
BYOUVIE [EBS] TEHLHA. [HRAMGHEEE] Bl
IS O50IIE MTRA] EHEM., #IZ [ERDHLHEES] ZHF=GL]
EFELESEE. MRAN 28%D2, (5 ) TLARENG [BK] Z2EASDEL>ERELEETH
%51 TLT. REICCTS5E->TWL%,
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(ZLTAO0T4—I1F. EEQHEFEZEREICEFREIC LT, ERFEATVSDTHD. |
<TINDBROF>

—i., BEI DL,

- BREEFERE. 5] + MR = [ER] TEREGEELTLS,

- —A. BP0 kA TES) + TRAD = TER] o EnphRITTNS

sEMhG. TRESH, (FFERKRID) TEKR] 2i5Z2d. | ES5TIN? D LEMRINAEAFT LD,

<EBNEE>

Like language, music has syntax — rules for ordering elements, such as notes, chords, and intervals, into
complex structures.
SREEFARRIC, BROELFD, T2 TWO HELIT, B 72— P, IRk EOER L EHEMEE~F
LOLBAIDZ LT,

©)

fREIEL?
h) Yet none of these elements has significance on its own.

LML, SHOLEERFIENIZTNBARTEKREZFE DD TIEGZLY,

AG s

significancelZI& TEK] TEEM] L2 DDEHNHD, EEM] LWMHEXRENMYERZ D, EEF
DEFFHENT, CITIE TEKRI 2, ThIZ 8BS (XF, BF) BNERZ/H O LEFLELT, FE£FELT
FYRELGXO—HOMTLELEBRERTFDI EVIDNT > LK EEDBELDT, ThERFEFZSHZ
Eo

GERIIZ, these elementsid” elements, such as notes, chords, and intervals” &MEIET %, Fi=
NELL B DA, BIEOXET T Y DHEAD,

CCTHED2ERNZEDLMYPTCEGELET R, [H] LV XFOERF, TRBRTERZEAFE
AR, TH] ZXFENCTLEEVEY, £h b, TRESEREERZH -GV >TEBETEELED,

LODLKREGEMTHAIEEICL>THLRELTY, Bl EVWSBELFERZEAFTIT . LHL, BiF
MDE-T-ERK (emotional meaning) [FzZA FH AL,

NN ITBEZBLTS] EVIXZLE-THOHT MFEE] EVWSRIFZIEAET, FLT. ChEXKE
BECHRADICHIZADCOVEROR—LATUSRELFELELS, TBEZELTVD ! | OUTIZIF, BE.
A br—=2ar BEOEYF (WMEYBSWERICHDERVETR) LVWSHEREESR (prosody) Do
(T, WUET, 5 LIE-BEERNDO -3 MNE, REFERLFEEE>TVEY, SoICTFEZ] N
RET. AN TER] EEFEL2LCERPEVEYT, CIEFXEDENTT,

b, ROXNEBRETEETMN?
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S@E0GE &S] + Al = TEK]
HoimE MFEFRE] + TR = THOEK]

Rather, it’s the larger structure — the melody — that conveys emotional meaning.

W, LA BIENREREZEA DD, bo b RS MG, 2EV AT 4 —Th o,
And it does that by mirroring the prosody of speech.

ZLTART =%, SEOBRFLZEMRICERD LT, BREZBEATVDLDOTHD,

<EtBEE>

Since music and language share features in common, it’s not surprising that many of the brain areas that
process language also process music.
FR L FHEILAREE S0 DR > TWD O T, SEAZLHETDIOL < O3NS, FEROFRLE S £72
THoTVLDIFEITHT LR,

(©)

- BEIL?
¢) But this doesn’” t mean that music is language.

LML, SO EZERIZ, BRIEIEEBETHDIEFEALLVDTHS,

- GE?

BEOXEDHCEDICIE, COOS YT EEOXEANDIBEND S,

HIOX [EELEFERIL. RORCHEATLEIN TS

(6) OX T, BREEFLEESTIHEVEETT &1

BAHDOX [1Z-oT. HOWBFEALGIDTHN., MOHLWDHEEHENODBIFNHOTHRILTLNED
o, RCEHATRELTNS>TEITT, ALLDERDDIFEHIILEFETEFEAL, |

We tend to think that specific areas of the brain are tied exclusively to specific functions, but any complex
behavior, whether language or music or driving a car, will recruit contributions from many different brain
areas.

FAT= BT DR B O FEINFFRI OBERE (I YR DN TNDEZ RN BT, L, EARBHEATENL , £
NREFETHI, FHTHI, HOMETHI, Z<DRRST MO HOB T 2 L ELEL THHDIZND,

<E/\BEE>

Music certainly isn’t a universal language in the sense that you could use it to express any thought to
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any person on the planet.

B HRITHE I THIER EOFEITH L T ZN AT EAREZ XA THRETEDLVIERTIE, FBAREETR
(S

But music does have the power to evoke basic feelings at the core of the shared human experience.

LnL, BT, ARIZRDRELS el SR O R BR A HAR IS U T FEARR) G 2 5 | S 2 2D TR > TV,

It not only crosses cultures, but it also reaches deep into our evolutionary past.

BHIL, LA Z 57200 T2 iR Lo EOFTEE THRSET 2 & F>TD,

And in that sense, music truly is a universal language.

L7ehio T 2OLIEERIZEB N T, BEHRITHEN B2 F 32D Tdhd,
UL TRHRERTLES.

IO DHMREFLEDTEEET L.

1 MEEXIZENS
MRMGFTRICENS, EF. RIR. TR, BR. OF. 7. GENEETY, BhTdé, TF
=kt ERSIEICHYFET, ChoDOv VILDERIE-BLTHEY, ARKICBUEDRETHF
AL, PEROBRFIEHFEREA, FIZIE THEDTERE, IRTEF1DICEFEDHEIREE] #F-1
BIBRITHEEEAD G,

2 HFRIF45005ELNILE
BERIEPRMIZ, 4500LARILEPLO>TEIFIEFRLXRTLE S, TEREBADLELBVERVET,
RIZH-TEH, TREEEL oG oY FIENSEHL TONDE3GEDMN 1D, 2DA>TL
HEEHYFET, CORKDEEL>T, EBFESEFEICEEZEATVEI N bR, KE[FIEDS
5 H4500FE L RILICASDTWAHEETT A,

3 MEEAZEESN
PEY., CORENLEFRZEHTD. FLEFCAZEFEEXFHNET EVS DI, AENBETT,
LML HIREFERIZOYRFRIAELESELDT, ZAEP > Y, RRICRE—FZLEIFHEWND
BN BETT,

LETY,

AAlENh, ZERE,
20197R18A ZEELH

201942 A% HEK ARME FomruariE) p.10



